ers has appeared, which often has little patience for classics and traditional theatrical techniques, thus posing new challenges for contemporary theatre practitioners. Bžochová-Wild's volume shows how, in the past century, Shakespeare has served not only as a tool for resistance, especially in the most critical moments in the individual nations' histories, but also as a form of cultural memory, which gives a testimony of -or, to use the volume's Shakespearean terminology, holds up a mirror up to -the moral state of society.
Although the volume is not divided into thematic sections, the twelve studies are arranged according to the national cultures which they address. It starts with Ludwig Schnauder's discussion of one of the most blatant misuses of Shakespeare by Nazis in WWII Austria (in the production of Despite the undeniable merit of the individual studies and the editor's effort to stress the overarching themes in the closing chapter, Zrkadlá, sadly, remains not much more than the sum of its parts. Although, in the Introduction, the editor stresses the differences between the reception histories of Shakespeare in the individual countries (9), the abovementioned arrangement of the chapters invites the reader to read the reception(s) of Shakespeare strictly within the boundaries of the national states rather than the region as a whole, whose shared commonalities are never stressed or, indeed, explicitly pointed out. One may therefore ask why the editor opted for the five countries included in the volume? And how the book would be different if, let us say, Austria were replaced by the Baltic countries or the former Yugoslavia? The individual authors never refer to each other and it appears that, when writing the texts, they were probably not fully aware of the other topics that the volume would address. Thus, when Eva Kyselová opens her discussion of Kohout's Play Makbeth, claiming that Shakespeare's plays played an important role in Czech theatre culture, her words sound somewhat awkward immediately after Ivona Mišterová's detailed account of the 1916 Shakespearean festival in Prague, which became a manifestation of the Czechs' desire for cultural and political independence.
Overall, however, Zrkadlá represents a laudable endeavour, aimed at mapping out how Shakespeare, in various forms, functioned within the central European geopolitical sphere, focusing not only on the texts of Shakespeare's plays and specific productions, but also on the contexts in which these were performed and staged. These, on the one hand, are crucial for an informed reading of how Shakespeare managed to address the audiences of the periods, yet may remain obscure for an early 21 st century reader, especially a younger one. The volume is also the first of its kind in the Slovak and Czech language (10 of the 12 studies are in Slovak, the remaining 2 are in Czech), by which Slovak and Czech
